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Finalist

Ginny Page Copenhagen, Denmark, The Resurrection, oil on panel, 21½ x 21" (55 x 53 cm)

My Inspiration
Eggs have always fascinated me due to 
their simple but cleverly designed shapes. 
Though fragile and pretty, their shells are 
strong enough to encase and protect a 
tiny embryo, keeping it safe until a new 
life emerges and then the whole process 
continues. Many of my paintings have 
a hidden symbolism, which often refers 
to the transience of life in general. The 
meticulous craftsmanship of the still life 
masters from the 17th century continue to 
inspire me.

My Design Strategy
I created a circular composition symbolizing 
the circle of life. The bowl with its intricate 
blue speckled pattern complimented the 
freckled tints on the eggs. The damaged 
brick contrasted with the delicacy of the 
eggs and the lightly floating feather. Some of 
these eggs are from birds that I rescued and 
hatched! The feather was a reminder from 
my beloved one-legged pet pea hen to show 
my gratitude for the simple joy of nurturing.

My Working Process
On my smooth gessoed panel I measure 

out the golden section and draw out my 
motif accordingly. The largest areas are 
blocked out first. I paint an entire layer 
each day and then allow it to dry overnight. 
The pattern on the bowl is built up in 
multiple translucent layers using a limited 
palette. The feather is added last when the 
background is complete. A thin coat of 
retouching varnish is applied when dry.

Contact Details

 » Email: art@ginnypage.dk
 » Website: www.ginnypage.dk
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